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T he jewelry worn in the Roman times by the
women of Palmyra, rich commercial town in
the oasis of the Syrian desert, is best known to

us from the tombstones on which women dressed in
traditional costume and adorned with finger rings,
bracelets, fibulae, necklaces, diadems and other head
jewelry (Scheitelschmuck- jewelry for the hair part,
Lat. discriminale) were depicted in a veristic manner.
Women portrayed on these tombstones have sometimes
all these adornments confirming thus wealth and refined
taste of the representatives of higher social class of this
town. On some of these reliefs, including those now
treasured in the gallery Liebieghause in Frankfurt,1 in the
Museum of Fine Arts in Boston,2 in Kunsthistorisches
Museum in Vienna3 (Fig. 1), as also the numerous speci-
mens from the Museum in Damascus,4 the portrayed
ladies have massive bracelets with outer convex surface
divided by embossed ornament in diagonal fields.

The archaeological confirmation for the use of
these adornments represented on Palmyrene reliefs is a
pair of bracelets discovered in Viminacium and acquired
for the Kunsthistorisches Museum in Vienna in 1913
(AS. Inv. VII, 846, 847).5 These are massive bracelets
made of sheet of gold and filled with resin (Diam. 9.4
and 9.3 cm, weight 129.70 and 143.60 gr.) that have
mobile segment hinged to the bracelet body and which
has at the opposite end the coils for attaching to the

other end and then for pulling through the pivot shaped
as pin with spherical head used to fasten the jewelry.
Outer convex side of the bracelet is decorated with
embossed ornament consisting of alternating concave
rectangular fields and slanting rows of embossed dots.
The edges are also decorated with rows of embossed
dots and ivy leaf motif (Fig. 2). Very close analogy for
this jewelry is a pair of bracelets from a rich treasure
of silverware discovered at the site Rhetel in Gaul in
1980. Deposition of this treasure is dated between the
years 260 and 270.6 These bracelets (dim. 9. 5 x 8. 2 x
3. 3 cm and 8. 8 x 7. 9 x 3. 3 cm, weight 52. 57 gr. and
44. 65 gr.) also have the mobile segment with fastening
device and their outer convex side is decorated with
alternating vertical rows of embossed dots and ellipsoid
concave fields created by series of embossed ornament
joined like arches 7 (Fig. 3). The jewelry from Vimina-
cium and the Rhetel treasure belongs to the group of
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luxurious Roman bracelets, i.e. to the type II of these
adornments according to the existing classification.8

The tendencies towards geometrization of form and
highly reduced ornament determine them in the late
phase of development of this jewelry type, generally
dated in the second half of the 3rd century.9

One less luxurious specimen made of bronze and
discovered in the course of systematic investigations
of Sirmium in 1976 and now in the Museum of Srem
in Sremska Mitrovica (inv. A–3488, C–7, Z–1074), also
belongs to this distinct group of Roman bracelets. It is

so far unpublished bracelet found together with few
small Roman bronzes in the southwest periphery of the
Sirmium east necropolis, at the locality 24, in the arbi-
trary layer 4 of trench 222/1 excavated on the estate of
Ru`a Stefanovi} in once Lenjinova (today Arsenija ̂ ar-
nojevi}a street) number 53. These finds are probably
portion of inventory of destroyed grave as somewhat

8 Lepage, 1971, 5–7.
9 Ibid., 23.
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Fig. 1. Tombstone relief, Palmyra, Kunsthistorisches Museum, Vienna

Sl. 1. Nadgrobni reqef, Palmira, Umetni~ko-istorijski muzej, Be~



deeper (arbitrary layers VI and VII) in the same trench
was encountered rather small biritual necropolis and
four graves were investigated – two plain burial pits
without funerary structure, one masonry built tomb
and one grave of cremated individual. Apart from
pottery fragments, one lamp and glass bead there were
no other grave goods.10 Bronze bracelet found in the
course of these investigations, although not made of
precious metal, is very good analogy for gold specimens
from the Rhetel treasure according to its shape and
ornamental system. The difference is in ellipsoid fields,

which are executed as open ornament and not as chan-
neled surfaces. In other words, this also massive bracelet
(dim. 7.3 x 6.3 x 1.8 cm, weight. 30.05 gr.) of convex
section has between top and bottom circular edge an
open ornament shaped as ellipsoid fields flanked with
vertical centrally molded small shafts joined by arches.
Central molding of small shafts, as well as the orna-
ment on the upper edge of the bracelet, are created by
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Fig. 2. Bracelets, Viminacium, Kunsthistorisches Museum, Vienna

Sl. 2. Narukvice, Viminacijum, Umetni~ko-istorijski muzej, Be~

Fig. 3. Bracelets, Rhetel treasure, Musée des Antiquités nationales, Saint-Germain-en-Laye

Sl. 3. Narukvice, trezor Retel, Muzej nacionalnih starina, Sen-@ermen-on-Le
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small pseudogranules. Along the middle of bracelet on
its backside is attached a strap of sheet bronze (width
0.6 cm). A segment of bracelet, 1.6 cm long that was
probably mobile, hinged to the bracelet body and ending
in coils, used for fastening this jewelry piece (Fig. 4) is
missing. The bracelet was cast and openwork
ornament was achieved by piercing and cutting out the
metal. Decorations shaped as granules on the vertical
shafts and upper edge of the bracelet had not been
added later, but they were also cast. Thus, ornament on
this bracelet is according to its concept similar to that
on gold specimens from the Rhetel treasure, but it was
executed in different techniques, as on the bracelets from
Gaul the rows of granules were achieved by embossing
and concave ellipsoid surfaces by channeling. As these
bracelets were made only of a single strap of sheet gold
and do not have, as bracelets from Viminacium, re-
inforcement of resin between front and rear side, the
segments with channeled ornament cracked in certain
places. Thus, even by its appearance this jewelry is closer
to the Sirmium bracelet on which concave ellipsoid
fields of thin sheet bronze are pierced and cut and sheet
bronze strap along its middle has more decorative than
functional purpose. Therefore, bracelet from Sirmium
represents more simple and less luxurious variant of
the jewelry from Rhetel treasure, although their deco-
rative system is based on the same idea. As it is revealed
on stone monuments, the origin of this decorative idea
could be identified in the bracelets from Palmyra of
which true copy are bracelets from Viminacium, consi-
dering voluminousness as well as ornament. The speci-

mens from Rhetel treasure and Sirmium are already
derived variants made of single sheet of metal, without
reinforcement and thus less massive. Simplification of
ornament is particularly conspicuous on the Sirmium
specimen, bronze cast and with open ornament instead
of channeled surfaces. However, bracelet from Sirmium
is, according to its distinct convex section, closer to the
specimens on Palmyrene reliefs and from Viminacium
than the jewelry from the Rhetel treasure with only
slightly protruding central surfaces.

The described characteristics of bracelets from
Viminacium, Sirmium and Rhetel treasure clearly
indicate that this jewelry, made after the Palmyrene
models, started in the course of time to be produced in
the local workshops achieving certain distinctive
traits. They are first of all the reflection of the artisan’s
skill and economic status of the customer and much
less the result of significant chronological differences.
Namely, reliefs from Palmyra on which these bracelets
are accurately depicted are dated after 200 A.D.11

The bracelets from Viminacium are also dated into
the 3rd century. The circumstances of their discovering
are not known.12 They could have been imported, but
also produced locally, considering that immigrants from
the East had been reported in Viminacium in the 3rd

century,13 and among these immigrants had certainly
been also the goldsmiths. The bracelets from the Rhetel

11 Ingolt, 1923, 52–69; Chehade, 1987, Abb. 7, 8.
12 Trésors des Empereurs, 1994, 128, cat. 220, 221.
13 Mirkovi}, 1986, 58–59.
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Fig. 4a–c. Bracelet, Sirmium, Museum of Srem, Sremska Mitrovica

Sl. 4a–c. Narukvica, Sirmijum, Muzej Srema, Sremska Mitrovica
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treasure were found in one of many Gaulish hoards of
silverware deposited during barbarian attacks on Gaul
between 260 and 27014, so their production could be
dated in the period around or immediately after the
middle of the 3rd century. The bracelet from Sirmium,
probably an element of inventory of one destroyed grave
was found in the same stratum with illegible small Ro-
man bronzes and on top of the layer with graves gene-
rally dated in the 4th century, so by all appearances it
belongs to the horizon dating from the final quarter of
the 3rd or the very beginning of the 4th century.

Therefore, all analyzed bracelets date from the
period from the middle to the end of the 3rd century
when other related types of this jewelry had also been
produced. Massive bracelets with mobile segment for
fastening and embossed ornament were generally made
of gold (specimen from Asia Minor now in Römisch-
Germanisches Zentralmuseum Mainz15) although
there are also specimens made of silver (private
collection in Paris16). The bracelets, which instead of
embossed ornament have an ornament in the opus

interrasile technique in combination with variegated
semi-precious stones inlaid in settings (bracelet from
de Clercq collection17) also appeared in the same
period. By the end of 3rd and the beginning of 4th

century this jewelry became less massive and in one
piece, loosing mobile segment with fastening device18

and decoration was executed either by embossing
(Durostorum-grave find,19 bracelet from de Clercq
collection20) or in the opus interrasile technique
(specimens from Bibliothèque Nationale in Paris21).
However, judging by the ornament consisting of
alternating concave or openwork fields and slanting or
vertical bands with pseudogranules, the bracelets from
Viminacium, Rhetel treasure and Sirmium are closest
to the models from Palmyrene reliefs. On the other
hand, according to their shape, massiveness and use of
mobile segment for fastening they represent typical
specimens of Roman luxurious bracelets of the second
half of the 3rd century. Simplified manufacture of the
jewelry itself and its ornament encountered on speci-
mens from Rhetel treasure and from Sirmium clearly
indicates that these adornments had been produced in
local workshops and not much after the time when,
judging by the reliefs, the women in Palmyra had been
wearing the bracelets, which inspired their production.
Evidence for local production of these adornments is
also one golden finger ring deposited together with 3rd

century coins at the site Saint Boil in Gaul22 and which
has the same ornament as the bracelets from the Rhetel
treasure.

The openwork ornament on the bracelet from Sir-
mium resulting most probably from the notion to
prevent breaking of channeled surfaces of thin sheet
bronze, i.e. to make decoration more simple, has also
parallels in the jewelry of that time. This is certainly not
the ornament made in fine opus interrasile technique,
characteristic of luxurious gold jewelry produced from
the 3rd to the 7th century and where the surfaces were
lacelike pierced creating floral, geometric or figural
motifs but simple ornament produced by casting and
additional trimming of sheet bronze. However, there
are also more luxurious bracelets with cast motifs
fixed between top and bottom edge. Thus, the
inscriptions FILWTEPA and AMYMWNHC were
created in open fields on gold bracelets from early 3rd

century sarcophagus from Kerameikos in Athens,23

while on gold bracelets from the site Petrijanec in
Slavonia were fixed between antithetically arranged
pair of peltae the monetary medallions with coins of
emperors, from Antoninus Pius to Claudius Gothicus.24

This jewelry bear witness to the use of simple open-
work decoration on the 3rd century bracelets origina-
ting in various contexts as the jewelry from Athens
was the property of a daughter of rich immigrant from
the East, while the one from Petrijanec found with 116
pieces of golden coins from Hadrian to Diocletian25

represents in our opinion imperial donation to the
prominent person for his merits during Diocletian’s and
Galerius’ confrontations with barbarians in Pannonia.
The ornaments executed in like fashion and including
either personal names or spiral lines occurred also on
finger rings of that time found in the Balkans.26

However, ornament on the bracelet from Sirmium in
spite of predominance of openwork fields was not
created by subsequent fixing of metal parts. According
to its concept it has the closest analogies in the
decorative system of bracelets from the Rhetel treasure
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14 Trésors d’orfevrèrie, 1989, 77–79.
15 Damm, 1993, Abb. 4.
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18 Ibid., 9–12.
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and from Viminacium that have ornamental fields,
solid but hollowed by channeling between the rows of
pseudogranules.

The production of bracelets inspired by Palmyrene
jewelry in the workshops of Sirmium can be explained
by intensive commercial connections of this city with
Syria, confirmed, above all, through the import of glass
vessels,27 but also through the presence of the immi-
grants from those parts. Namely, on the stone slab dis-
covered on the bank of river Sava in Sremska Mitrovica,
certain Stygius, denoted as ¡terr¿a Syria genitu¡s…¿,28

was mentioned, and on one tombstone certain Aurelius

is denoted as civis Syrus.29 Indications of the presence
of the Palmyrene population in Sirmium renders also
the stone sarcophagus, found near the railway station
in Sremska Mitrovica, in the central zone of the north
necropolis of Sirmium. On the front side are depicted,
in round medallions, a woman holding a pigeon in her

right hand, with her arm bent on the breasts (Fig. 5),
and a man with a stylus in the same hand, while the
central field, bordered with a Noric-Pannonian volute,
has no inscriptions.30 On the basis of the shape of the
male figure, but also of the treatment of eyes and ears,
the sarcophagus was dated into the period of
Tetrarchy.31 On the right arm the woman has a massive
bracelet, ornamented by deep oblique channeling. Its
appearance and decoration reminds us of the already
described Palmyrene ornaments. But the woman’s
head is covered with a scarf whose ends are crossed
above the forehead, so it can also be treated as a variant
of a Pannonian turban, registered on the tombstones
from the 1st – 2nd century on the sites around Intercisa,

Aquincum and Brigetio.32 Women depicted on these
monuments wear fibulae with wings on the heads,
twisted torques or necklaces with pendants, but also
two or three bracelets with a series of profiled
rectangular fields, that means different from that one
represented on the arm of the woman from the
Sirmium sarcophagus. Having in mind the fact that
there is a gap of almost two centuries between this
sarcophagus and the monuments mentioned above,
there is a very small probability that a person of Celtic-
Illyrian origin, dressed in a local costume, is depicted
on it.33 We must add that stylus designates the repre-
sented man as an official, which assumes the high
degree of romanization. On the other side, it is
important to mention that wearing of turbans, fixed
also by crossing their ends above the forehead, is
characzeristic for Palmyrene women. There are
numerous reliefs in wich the women frim this city are
depicted with the turbans an their heads, often with
massive bracelets on their arms34. Also on Palmyrene
monuments women are sometimes represented holding
a bird with the arm bent on their breasts,35 and men-
scribes are represented with a stylus.36 Therefore, we
can assume that the pair depicted on the sarcophagus

27 [aranovi}-Svetek, 1986, 50.
28 Mirkovi}, 1971, 75–76, Nr. 52.
29 Milo{evi}, 2001, 82.
30 Cermanovi}-Kuzmanovi}, 1965, 89–96, Nr. 33.
31 Ibid., 95.
32 Garbsch, 1965, 20–22, Taf. 5, 7, 12, 14, Karte 4.
33 Cermanovi}-Kuzmanovi}, 1965, 95, Anm. 86.
34 Deppert-Lippitz, 1987, Abb. 1, 3; Böhme, Schottroff, 1979,

36–37, Taf. II; Künzl, 2001, Taf. 50, 51, 60. 2, 64.
35 Popovi}, 1993, 71–72, Fig. 3 (relief from the National Mu-

seum in Belgrade). For the analogue representations on the reliefs
from Taskent and Istanbul, cf. ibid., 71, note 5, 6.

36 Ibid., 71–76, Fig. 2 (with quoted literature).
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Fig. 5. Sarcophagus, Sirmium: medallion with 

woman’s buste, Museum of Srem, Sremska Mitrovica

Sl. 5. Sarkofag, Sirmijum: medaqon sa `enskim

poprsjem, Muzej Srema, Sremska Mitrovica



represents either the immigrants from the East, or per-
sons which were in direct contact with them. Besides
the man’s profession, such assumption is provoked
also by the bracelet on the woman’s arm, which is,
probably, inspired by similar adornment originating
from Orient. Jewelry from Sirmium, Viminacium and
Gaul, shows very well that this decorative system,

originating from Palmyrene bracelets, quickly entered,
in the middle and during the second half of the 3rd

century, the repertoire of some goldsmiths’ workshops
in the West, where, depending on local circumstances
and needs, experienced various transformations.

Translated by Mirjana Vukmanovi}
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Nakit koji su tokom rimskog perioda nosile `iteqke Pal-
mire, bogatog trgova~kog grada u oazi sirijske pustiwe,
najboqe nam je poznat sa nadgrobnih spomenika, na kojima
su u veristi~kom stilu prikazane `ene odevene u tradici-
onalnu no{wu i oki}ene prstewem, narukvicama, fibulama,
ogrlicama, dijademama i drugim nakitom za glavu. @ene
prikazane na nadgrobnim spomenicima ponekad nose sve
ove ukrasne forme, {to svedo~i o bogatsvu i rafiniranom
ukusu predstavnica vi{eg socijalnog sloja ovoga grada. Na
nekim od tih reqefa, od kojih }emo pomenuti one koji se
danas ~uvaju u galeriji Libighaus u Frankfurtu, u Muzeju
lepih umetnosti u Bostonu, u Umetni~ko-istorijskom muze-
ju u Be~u (sl. 1), kao i brojne primerke iz Muzeja u Damasku
prikazane pokojnice nose masivne narukvice ~ija je spoq-
na, konveksna povr{ina iskucanim ornamentom podeqena
na dijagonalna poqa. 

Arheolo{ku potvrdu o upotrebi ovih ukrasa, prikaza-
nih na palmirskim reqefima, predstavqa par narukvica
otkrivenih u Viminacijumu, a koje je 1913. godine otkupio
Umetni~ko-istorijski muzej u Be~u. Re~ je o masivnim na-
rukvicama od zlatnog lima, popuwenog smolom, koje sadr`e
mobilni segment, spojen {arnirom sa telom narukvice, a ko-
ji, na suprotnoj strani, nosi navoje za povezivawe sa dru-
gim krajem i, zatim, za provla~ewe osovine u vidu klina sa
kuglastom glavom, pomo}u koje se nakit zatvarao. Spoqna,
konveksna strana narukvica ukra{ena je iskucanim orna-
mentom, sastvaqenim od naizmeni~no postavqenih konkav-
nih pravougaonih poqa i koso postavqenih nizova iskuca-
nih ta~aka. Rubovi su, tako|e, ukra{eni nizovima iskucanih
ta~aka i ornamenta u vidu br{qanovog lista (sl. 2). Veoma
blisku analogiju ovom nakitu predstavqa par narukvica
koje su pripadale bogatom nalazu srebrnog posu|a, otkrive-
nom 1980. godine na lokalitetu Retel u Galiji. Pohrawiva-
we tog trezora datuje se u period izme|u 260. i 270. godine.
Ove narukvice sadr`e, tako|e, mobilni segment sa mehaniz-
mom za zatvarawe, a wihova spoqna, konveksna strana ukra-
{ena je naizmeni~no postavqenim vertikalnim nizovima
iskucanih ta~aka i elipsoidnim konkavnim poqima, for-
miranim tako {to su nizovi sa iskucanim ornamntom me-
|usobno lu~no spojeni (sl. 3). Nakit iz Viminacijuma i iz
trezora Retel pripada grupi luksuznih rimskih narukvi-
ca. Tendencije ka geometrizaciji forme i krajwe svedenog
dekora opredequju ih u kasnu fazu razvoja ovog tipa naki-
ta, okvirno datovanu u drugu polovinu III veka. 

Ovoj specifi~noj grupi rimskih narukvica pripada i
jedan mawe luksuzan primerak, izra|en od bronze, otkriven
tokom sisitematskih iskopavawa Sirmijuma 1976. godine,
a danas pohrawen u Muzeju Srema u Sremskoj Mitrovici
(inv. A–3488, C–7, Z–1074). Re~ je o do sada nepublikovanoj
narukvici na|enoj, zajedno sa nekoliko primeraka malih

rimskih bronzi, na jugozapadnoj periferiji isto~ne ne-
kropole Sirmijuma, na lokalitetu 24. Ovi nalazi verovat-
no predstavqaju deo inventara razru{enog groba, budu}i
da je ne{to dubqe konstatovana mawa biritualna nekropo-
la, na kojoj su istra`ena ~etiri groba – dve slobodno uko-
pane rake bez grobne konstrukcije, jedna zidana grobnica i
jedan grob spaqenog pokojnika. Osim fragmenata keramike,
`i{ka i staklene perle, drugih priloga nije bilo. Bronza-
na narukvica prona|ena tokom ovih iskopavawa, mada nije
izra|ena od dragocenog metala, po svom obliku i dekora-
tivnom sistemu predstavqa vrlo dobru analogiju zlatnim
primercima iz trezora Retel, od kojih se razlikuje po to-
me {to su elipsoidna poqa na wenoj povr{ini izvedena
kao otvoreni ornament, a ne kao kanelovane povr{ine. Na-
ime, ova, tako|e masivna narukvica (dim. 7,3 x 6,3 x 1,8 cm,
te`. 30,05 gr), konveksnog preseka, izme|u gorweg i doweg
kru`nog ruba ima otvoreni ornament u vidu elipsoidnih
poqa, flankiranih vertikalnim, po sredini profilisa-
nim i me|u sobom lu~no spojenim stubi}ima. Sredi{wu
profilacija stubi}a, kao i ukras na gorwem rubu narukvice,
formiraju sitne pseudogranule. Po sredini narukvice, sa
wene zadwe strane, pri~vr{}ena je traka bronzanog lima
({ir. 0,6 cm). Nedostaje segment narukvice du`ine 1,6 cm,
koji je, verovatno, bio mobilan, spojen {arnirom sa telom
narukvice i zavr{en navojima, koji su omogu}avali zatvara-
we nakita (sl. 4). Narukvica je livena, a otvoreni ornament
je dobijen probijawem i isecawem metala. Ukrasi u vidu
granula na sredini vertikalnih stubi}a i gorwem rubu na-
rukvice nisu naknadno dodavani, ve} su, tako|e, izliveni.
Dakle, ornament na ovoj narukvici je po svojoj koncepciji
sli~an onom sa zlatnih primeraka iz trezora Retel, ali je
izveden drugim tehnikama. Kako su ove narukvice izra|e-
ne samo od jedne trake zlatnog lima i nemaju, poput naru-
kvica iz Viminacijuma, poja~awa od smole izme|u predwe
i zadwe povr{ine, delovi sa kanelovanim ornamentom su
na pojedinim mestima pukli. Tako se i po svom izgledu ovaj
nakit pribli`ava sirmijumskoj narukvici, kod koje su udu-
bqena elipsoidna poqa tankog bronzanog lima probijena i
obrezana, a traka od bronzanog lima po wenoj sredini ima
vi{e dekorativnu nego funkcionalnu ulogu. Dakle, naruk-
vica iz Sirmijuma predstavqa pojednostavqenu i mawe
luksuznu varijantu nakita iz trezora Retel, mada im je de-
korativni sistem koncipiran na istoj ideji.

Izrada narukvica, inspirisanih palmirskim naki-
tom, u radionicama Sirmijuma, mo`e se objasniti inten-
zivnim trgova~kim vezama ovog grada sa Sirijom. Indicije
o prisustvu palmirskog stanovni{tva u Sirmijumu pru`a
kameni sarkofag, na|en kod `elezni~ke stanice u Sremskoj
Mitrovici, u sredi{woj zoni severne nekropole Sirmiju-
ma. Na wegovoj predwoj strani predstavqeni su, u kru`nim
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medaqonima, `ena koja u povijenoj desnoj ruci na grudima
dr`i goluba (sl. 5) i mu{karac sa stilusom u istoj ruci.
Sarkofag je datovan u period tetrarhije. Na desnoj ruci
`ena nosi masivnu narukvicu, ornamentisanu dubokim ko-
sim kanelurama, koja po svom izgledu i dekoraciji potse}a
na opisane palmirske ukrase.

Nakit iz Sirmijuma, Viminacijuma i iz Glaije dobro
pokazuje da su dekorativna re{ewa, poreklom sa palmir-
kih narukvica, veoma brzo, sredinom i tokom druge polovi-
ne III veka, u{la u repertoar pojedinih zlatarskih radio-
nica na Zapadu, gde su, u zavisnosti od lokalnih uslova i
potreba, do`ivela razli~ite transformacije.
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