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BRACELETS FROM VIMINACIUM AND SIRMIUM
AS EVIDENCE OF PALMYRA GOLDSMITHERY INFLUENCES
ON LOCAL JEWELRY PRODUCTION

Abstract. — The jewelry worn in the Roman times by the women of Palmyra is best known to us from the tombstones.

The archaeological confirmation for the use of these adornments represented on Palmyrene reliefs is a pair of golden bracelets
discovered in Viminacium. Very close analogy for this jewelry is a pair of silber bracelets from a treasure discovered at the site
Rhetel in Gaul. One less luxurious specimen made of bronze and discovered in the course of systematic investigations of Sirmium
in 1976 also belongs to this distinct group of Roman bracelets. Jewelry from Sirmium, Viminacium and Gaul, shows that
decorative system, originating from Palmyrene bracelets, quickly entered, in the middle and during the second half of

the 3 century, the repertoire of some goldsmiths’ workshops in the West, where experienced various transformations.

Key words. — jewelry, bracelets, Roman period, Palmyrene reliefs.

he jewelry worn in the Roman times by the
women of Palmyra, rich commercial town in
the oasis of the Syrian desert, is best known to
us from the tombstones on which women dressed in
traditional costume and adorned with finger rings,
bracelets, fibulae, necklaces, diadems and other head
jewelry (Scheitelschmuck- jewelry for the hair part,
Lat. discriminale) were depicted in a veristic manner.
Women portrayed on these tombstones have sometimes
all these adornments confirming thus wealth and refined
taste of the representatives of higher social class of this
town. On some of these reliefs, including those now
treasured in the gallery Liebieghause in Frankfurt,! in the
Museum of Fine Arts in Boston,? in Kunsthistorisches
Museum in Vienna® (Fig. 1), as also the numerous speci-
mens from the Museum in Damascus,* the portrayed
ladies have massive bracelets with outer convex surface
divided by embossed ornament in diagonal fields.
The archaeological confirmation for the use of
these adornments represented on Palmyrene reliefs is a
pair of bracelets discovered in Viminacium and acquired
for the Kunsthistorisches Museum in Vienna in 1913
(AS. Inv. VII, 846, 847).5 These are massive bracelets
made of sheet of gold and filled with resin (Diam. 9.4
and 9.3 cm, weight 129.70 and 143.60 gr.) that have
mobile segment hinged to the bracelet body and which
has at the opposite end the coils for attaching to the
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other end and then for pulling through the pivot shaped
as pin with spherical head used to fasten the jewelry.
Outer convex side of the bracelet is decorated with
embossed ornament consisting of alternating concave
rectangular fields and slanting rows of embossed dots.
The edges are also decorated with rows of embossed
dots and ivy leaf motif (Fig. 2). Very close analogy for
this jewelry is a pair of bracelets from a rich treasure
of silverware discovered at the site Rhetel in Gaul in
1980. Deposition of this treasure is dated between the
years 260 and 270.% These bracelets (dim. 9. 5 x 8. 2 x
3.3cmand 8. 8 x7.9x 3.3 cm, weight 52. 57 gr. and
44. 65 gr.) also have the mobile segment with fastening
device and their outer convex side is decorated with
alternating vertical rows of embossed dots and ellipsoid
concave fields created by series of embossed ornament
joined like arches 7 (Fig. 3). The jewelry from Vimina-
cium and the Rhetel treasure belongs to the group of

I Bohme, Schottroff, 1991, 36-37, Taf. IL

2 Pirzio Biroli Stefanelli, 1992, Fig. 36.

3 Trésors des Empereurs, 1994, 128, cat. 223

4 Chehade, 1987, Abb. 7, 8; Kiinzl, 2001, Taf. 62.

3 Deppert-Lippitz, 1987, 190-191, fig. 13; Trésors des Empe-
reurs, 1994, 128, cat. 220, 221.

6 Trésors d’orfevrerie, 1989, 161.

T Ibid., 174, cat. 121.
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Fig. 1. Tombstone relief, Palmyra, Kunsthistorisches Museum, Vienna

Ca. 1. Hagipobuu pewe, Haimupa, Ymeinuuxo-ucimopujcku mysej, beu

luxurious Roman bracelets, i.e. to the type II of these
adornments according to the existing classification.?
The tendencies towards geometrization of form and
highly reduced ornament determine them in the late
phase of development of this jewelry type, generally
dated in the second half of the 3™ century.’

One less luxurious specimen made of bronze and
discovered in the course of systematic investigations
of Sirmium in 1976 and now in the Museum of Srem
in Sremska Mitrovica (inv. A-3488, C-7, Z-1074), also
belongs to this distinct group of Roman bracelets. It is

so far unpublished bracelet found together with few
small Roman bronzes in the southwest periphery of the
Sirmium east necropolis, at the locality 24, in the arbi-
trary layer 4 of trench 222/1 excavated on the estate of
Ruza Stefanovié in once Lenjinova (today Arsenija Car-
nojevica street) number 53. These finds are probably
portion of inventory of destroyed grave as somewhat

8 Lepage, 1971, 5-7.
% Ibid., 23.
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Fig. 2. Bracelets, Viminacium, Kunsthistorisches Museum, Vienna

Ca. 2. Hapyksuue, Bumunauujym, Ymetinuuxko-ucimopujcku mysej, beu
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Fig. 3. Bracelets, Rhetel treasure, Musée des Antiquités nationales, Saint-Germain-en-Laye

Ca. 3. Hapyxsuue, mipe3op Peitiea, My3ej nayuonaanux ciapuna, Cen-Kepmen-on-Jle

deeper (arbitrary layers VI and VII) in the same trench
was encountered rather small biritual necropolis and
four graves were investigated — two plain burial pits
without funerary structure, one masonry built tomb
and one grave of cremated individual. Apart from
pottery fragments, one lamp and glass bead there were
no other grave goods.!? Bronze bracelet found in the
course of these investigations, although not made of
precious metal, is very good analogy for gold specimens
from the Rhetel treasure according to its shape and
ornamental system. The difference is in ellipsoid fields,
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which are executed as open ornament and not as chan-
neled surfaces. In other words, this also massive bracelet
(dim. 7.3 x 6.3 x 1.8 cm, weight. 30.05 gr.) of convex
section has between top and bottom circular edge an
open ornament shaped as ellipsoid fields flanked with
vertical centrally molded small shafts joined by arches.
Central molding of small shafts, as well as the orna-
ment on the upper edge of the bracelet, are created by

10 Data from field documentation.
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Fig. 4a—c. Bracelet, Sirmium, Museum of Srem, Sremska Mitrovica

Ca. 4a—c. Hapyxeuua, Cupmujym, Mysej Cpema, Cpemcka Muttiposuua

small pseudogranules. Along the middle of bracelet on
its backside is attached a strap of sheet bronze (width
0.6 cm). A segment of bracelet, 1.6 cm long that was
probably mobile, hinged to the bracelet body and ending
in coils, used for fastening this jewelry piece (Fig. 4) is
missing. The bracelet was cast and openwork
ornament was achieved by piercing and cutting out the
metal. Decorations shaped as granules on the vertical
shafts and upper edge of the bracelet had not been
added later, but they were also cast. Thus, ornament on
this bracelet is according to its concept similar to that
on gold specimens from the Rhetel treasure, but it was
executed in different techniques, as on the bracelets from
Gaul the rows of granules were achieved by embossing
and concave ellipsoid surfaces by channeling. As these
bracelets were made only of a single strap of sheet gold
and do not have, as bracelets from Viminacium, re-
inforcement of resin between front and rear side, the
segments with channeled ornament cracked in certain
places. Thus, even by its appearance this jewelry is closer
to the Sirmium bracelet on which concave ellipsoid
fields of thin sheet bronze are pierced and cut and sheet
bronze strap along its middle has more decorative than
functional purpose. Therefore, bracelet from Sirmium
represents more simple and less luxurious variant of
the jewelry from Rhetel treasure, although their deco-
rative system is based on the same idea. As it is revealed
on stone monuments, the origin of this decorative idea
could be identified in the bracelets from Palmyra of
which true copy are bracelets from Viminacium, consi-
dering voluminousness as well as ornament. The speci-

mens from Rhetel treasure and Sirmium are already
derived variants made of single sheet of metal, without
reinforcement and thus less massive. Simplification of
ornament is particularly conspicuous on the Sirmium
specimen, bronze cast and with open ornament instead
of channeled surfaces. However, bracelet from Sirmium
is, according to its distinct convex section, closer to the
specimens on Palmyrene reliefs and from Viminacium
than the jewelry from the Rhetel treasure with only
slightly protruding central surfaces.

The described characteristics of bracelets from
Viminacium, Sirmium and Rhetel treasure clearly
indicate that this jewelry, made after the Palmyrene
models, started in the course of time to be produced in
the local workshops achieving certain distinctive
traits. They are first of all the reflection of the artisan’s
skill and economic status of the customer and much
less the result of significant chronological differences.
Namely, reliefs from Palmyra on which these bracelets
are accurately depicted are dated after 200 A.D.!!

The bracelets from Viminacium are also dated into
the 3™ century. The circumstances of their discovering
are not known.!? They could have been imported, but
also produced locally, considering that immigrants from
the East had been reported in Viminacium in the 3™
century,!? and among these immigrants had certainly
been also the goldsmiths. The bracelets from the Rhetel

11 Tngolt, 1923, 52-69; Chehade, 1987, Abb. 7, 8.
12 Tyésors des Empereurs, 1994, 128, cat. 220, 221.
13 Mirkovi¢, 1986, 58-59.
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treasure were found in one of many Gaulish hoards of
silverware deposited during barbarian attacks on Gaul
between 260 and 2701, so their production could be
dated in the period around or immediately after the
middle of the 3" century. The bracelet from Sirmium,
probably an element of inventory of one destroyed grave
was found in the same stratum with illegible small Ro-
man bronzes and on top of the layer with graves gene-
rally dated in the 4™ century, so by all appearances it
belongs to the horizon dating from the final quarter of
the 3" or the very beginning of the 4" century.

Therefore, all analyzed bracelets date from the
period from the middle to the end of the 3" century
when other related types of this jewelry had also been
produced. Massive bracelets with mobile segment for
fastening and embossed ornament were generally made
of gold (specimen from Asia Minor now in Romisch-
Germanisches Zentralmuseum Mainz!) although
there are also specimens made of silver (private
collection in Paris!®). The bracelets, which instead of
embossed ornament have an ornament in the opus
interrasile technique in combination with variegated
semi-precious stones inlaid in settings (bracelet from
de Clercq collection!’) also appeared in the same
period. By the end of 3" and the beginning of 4t
century this jewelry became less massive and in one
piece, loosing mobile segment with fastening device!8
and decoration was executed either by embossing
(Durostorum-grave find,'” bracelet from de Clercq
collection??) or in the opus interrasile technique
(specimens from Bibliothéque Nationale in Paris?!).
However, judging by the ornament consisting of
alternating concave or openwork fields and slanting or
vertical bands with pseudogranules, the bracelets from
Viminacium, Rhetel treasure and Sirmium are closest
to the models from Palmyrene reliefs. On the other
hand, according to their shape, massiveness and use of
mobile segment for fastening they represent typical
specimens of Roman luxurious bracelets of the second
half of the 3" century. Simplified manufacture of the
jewelry itself and its ornament encountered on speci-
mens from Rhetel treasure and from Sirmium clearly
indicates that these adornments had been produced in
local workshops and not much after the time when,
judging by the reliefs, the women in Palmyra had been
wearing the bracelets, which inspired their production.
Evidence for local production of these adornments is
also one golden finger ring deposited together with 3™
century coins at the site Saint Boil in Gaul?? and which
has the same ornament as the bracelets from the Rhetel
treasure.
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The openwork ornament on the bracelet from Sir-
mium resulting most probably from the notion to
prevent breaking of channeled surfaces of thin sheet
bronze, i.e. to make decoration more simple, has also
parallels in the jewelry of that time. This is certainly not
the ornament made in fine opus interrasile technique,
characteristic of luxurious gold jewelry produced from
the 3" to the 7! century and where the surfaces were
lacelike pierced creating floral, geometric or figural
motifs but simple ornament produced by casting and
additional trimming of sheet bronze. However, there
are also more luxurious bracelets with cast motifs
fixed between top and bottom edge. Thus, the
inscriptions ®IAWTEPA and AMYMWNHC were
created in open fields on gold bracelets from early 3™
century sarcophagus from Kerameikos in Athens,23
while on gold bracelets from the site Petrijanec in
Slavonia were fixed between antithetically arranged
pair of peltae the monetary medallions with coins of
emperors, from Antoninus Pius to Claudius Gothicus.?*
This jewelry bear witness to the use of simple open-
work decoration on the 3™ century bracelets origina-
ting in various contexts as the jewelry from Athens
was the property of a daughter of rich immigrant from
the East, while the one from Petrijanec found with 116
pieces of golden coins from Hadrian to Diocletian®
represents in our opinion imperial donation to the
prominent person for his merits during Diocletian’s and
Galerius’ confrontations with barbarians in Pannonia.
The ornaments executed in like fashion and including
either personal names or spiral lines occurred also on
finger rings of that time found in the Balkans.20
However, ornament on the bracelet from Sirmium in
spite of predominance of openwork fields was not
created by subsequent fixing of metal parts. According
to its concept it has the closest analogies in the
decorative system of bracelets from the Rhetel treasure

14 Trésors d’orfevrerie, 1989, 77-179.

15 Damm, 1993, Abb. 4.

16 Tepage, 1971, 7, Fig. 11.

17 Ibid., 8-9, Fig. 15, 16.

18 Ibid., 9-12.

19 Popovic¢, Donevski, 1999, 32-33, Cat. VII, 1; 67-68, Fig. 7.

20 Lepage, 1971, 6, Fig. 10.

21 Ibid., 10, Fig. 19.

22 Devagues, 1981, 434, Fig. 16.

2 Tovphitcoyrov, 2001, 95-96, fig. 2.

24 Noll, 1974, 63, D6-7; Trésors des Empereurs, 1994, cat.
241-242.

25 Noll, 1974, 62-63.

26 Popovi¢, 2001, cat. 23 (unknown site in Serbia), 24 (Vimi-
nacium); Ruseva-Slokoska, 1991, cat. 177 (Nikolaevo), 178 (Novae).
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Fig. 5. Sarcophagus, Sirmium: medallion with
woman’s buste, Museum of Srem, Sremska Mitrovica

Ca. 5. Caprogpai, Cupmujym: megamon ca H#HeHCKum
notipcjem, Mysej Cpema, Cpemcka Muttiposuua

and from Viminacium that have ornamental fields,
solid but hollowed by channeling between the rows of
pseudogranules.

The production of bracelets inspired by Palmyrene
jewelry in the workshops of Sirmium can be explained
by intensive commercial connections of this city with
Syria, confirmed, above all, through the import of glass
vessels,2” but also through the presence of the immi-
grants from those parts. Namely, on the stone slab dis-
covered on the bank of river Sava in Sremska Mitrovica,
certain Stygius, denoted as [terr]a Syria genitu[s... ],
was mentioned, and on one tombstone certain Aurelius
is denoted as civis Syrus.?” Indications of the presence
of the Palmyrene population in Sirmium renders also
the stone sarcophagus, found near the railway station
in Sremska Mitrovica, in the central zone of the north
necropolis of Sirmium. On the front side are depicted,
in round medallions, a woman holding a pigeon in her

right hand, with her arm bent on the breasts (Fig. 5),
and a man with a stylus in the same hand, while the
central field, bordered with a Noric-Pannonian volute,
has no inscriptions.3? On the basis of the shape of the
male figure, but also of the treatment of eyes and ears,
the sarcophagus was dated into the period of
Tetrarchy.?! On the right arm the woman has a massive
bracelet, ornamented by deep oblique channeling. Its
appearance and decoration reminds us of the already
described Palmyrene ornaments. But the woman’s
head is covered with a scarf whose ends are crossed
above the forehead, so it can also be treated as a variant
of a Pannonian turban, registered on the tombstones
from the 15t —2nd century on the sites around Intercisa,
Aquincum and Brigetio.?> Women depicted on these
monuments wear fibulae with wings on the heads,
twisted torques or necklaces with pendants, but also
two or three bracelets with a series of profiled
rectangular fields, that means different from that one
represented on the arm of the woman from the
Sirmium sarcophagus. Having in mind the fact that
there is a gap of almost two centuries between this
sarcophagus and the monuments mentioned above,
there is a very small probability that a person of Celtic-
Illyrian origin, dressed in a local costume, is depicted
on it.33 We must add that stylus designates the repre-
sented man as an official, which assumes the high
degree of romanization. On the other side, it is
important to mention that wearing of turbans, fixed
also by crossing their ends above the forehead, is
characzeristic for Palmyrene women. There are
numerous reliefs in wich the women frim this city are
depicted with the turbans an their heads, often with
massive bracelets on their arms*. Also on Palmyrene
monuments women are sometimes represented holding
a bird with the arm bent on their breasts,3> and men-
scribes are represented with a stylus.3® Therefore, we
can assume that the pair depicted on the sarcophagus

27 Saranovi¢-Svetek, 1986, 50.

28 Mirkovi¢, 1971, 75-76, Nr. 52.

29 Musotesuh, 2001, 82.

30" Cermanovi¢-Kuzmanovié, 1965, 89-96, Nr. 33.
31 Ibid., 95.

32 Garbsch, 1965, 20-22, Taf. 5, 7, 12, 14, Karte 4.
Cermanovié¢-Kuzmanovic, 1965, 95, Anm. 86.

34 Deppert-Lippitz, 1987, Abb. 1, 3; Bohme, Schottroff, 1979,
36-37, Taf. II; Kiinzl, 2001, Taf. 50, 51, 60. 2, 64.

35 Popovi¢, 1993, 71-72, Fig. 3 (relief from the National Mu-
seum in Belgrade). For the analogue representations on the reliefs
from Taskent and Istanbul, cf. ibid., 71, note 5, 6.

36 Ibid., 71-76, Fig. 2 (with quoted literature).
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represents either the immigrants from the East, or per-
sons which were in direct contact with them. Besides
the man’s profession, such assumption is provoked
also by the bracelet on the woman’s arm, which is,
probably, inspired by similar adornment originating
from Orient. Jewelry from Sirmium, Viminacium and
Gaul, shows very well that this decorative system,
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originating from Palmyrene bracelets, quickly entered,
in the middle and during the second half of the 3™
century, the repertoire of some goldsmiths’ workshops
in the West, where, depending on local circumstances
and needs, experienced various transformations.

Translated by Mirjana Vukmanovic
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Pe3ume:

HMBAHA I1OIIOBU'R, Apxeosomku UHCTUTYT, Beorpan

HAPYKBHUIIE U3 BUMUHALINJYMA U CUPMHJYMA
KAO CBEJOYAHCTBO O YTULIAJUMA 3JIATAPCTBA ITAJIMHUPE
HA JIOKAJIHY ITPOU3BOAEBY HAKHUTA

Haxkut koju cy TOKOM pUMCKOT nieproia Hocuiie skutesbke Ias-
Mupe, 6oraTor TPropaykor rpana y oasu CUpUjCKe IMyCTUHE,
HajOoJbe HaM je MO3HAT Ca HAAPOOHUX CIIOMEHMKA, Ha KOjuMa
Cy y BEpHUCTUYKOM CTUITy IPUKA3aHe KeHe OfieBEeHe Y TpaJui-
OHAJTHY HOIIIIbY 1 OKheHe PCTemeM, HapyKBULama, pudyiama,
orpiaMLama, qujageMama M IpyrduM HakUTOM 3a riiaBy. KeHe
MpUKa3aHe Ha HAJArpoOHUM CIIOMEHUIIMMa IOHEKal HOCE CBe
OBe yKpacHe (popMe, IITO CBELOYM 0 O0raTcBy U pahHUPAHOM
YKYCY Ipe[cTaBHULIA BULIET COLUjaJHOT cJIoja oBora rpana. Ha
HEeKUM Off THX pesbeda, off Kojux heMo MoMeHyTH OHe KOju ce
naHac 4yBajy y rajepuju Jluburxayc y ®pankdypry, y Mysejy
JIETINX YMETHOCTH Y BocTOHY, y Y METHIUKO-UCTOPUjCKOM My3e-
jy y beuy (cu. 1), kao u 6pojHe npumepke u3 Myseja y Jlamacky
MpUKa3aHe MOKOjHULE HOCE MACUBHE HApyKBULIE UMja je CIIOJb-
Ha, KOHBEKCHA TOBPIIMHA MCKYIIAHUM OPHAMEHTOM IOfle/beHa
Ha [IMjaroHaJIHA 110Jba.

ApXeoJIolIKy MOTBPAY O YIOTpeOU OBUX yKpaca, puKa3sa-
HUX Ha MaJMHUPCKUM perbedrMa, MpeiCcTaBsba Map HapyKBHULA
OTKpUBEHUX Yy Bumunanujymy, a koje je 1913. ronuse oTkynuo
YMeTHUYKO-UCTOpHjcKU My3ej y bedy. Peu je o macuBHuM Ha-
PYKBULIAMA Off 3JIATHOT JIMMa, HOITYBEHOT CMOJIOM, KOje cazipxe
MOOWJIHH CETMEHT, CII0jeH IapHUPOM Ca TeJIOM HapyKBHIIE, a KO-
ju, Ha CYIIPOTHO] CTPaHU, HOCH HaBOje 3a MOBE3MBAE Ca APY-
TUM KpajeM U, 3aTHM, 3a MIPOBJIaueHheé OCOBUHE Y BUIY KJIMHA ca
KYyIJIaCTOM IJIABOM, IIOMOhy Koje ce HakuT 3aTtBapao. CriosbHa,
KOHBEKCHA CTpaHa HapyKBUIIA yKpallleHa je UCKYyLAaHUM OpHa-
MEHTOM, CaCTBaJLEHIM Off HAN3MEHIYHO [TOCTAB/bEHNX KOHKAB-
HHX IIPaBOYTaOHUX MOJba 1 KOCO MOCTAaBJ/bEHNX HU30BA MCKYIIa-
HUX Tavyaka. PyboBu cy, Takohe, yKkpaleH! HI30BUMa UCKYIIAaHIX
Tayaka U OpHaMEHTa y BUIy OpI/baHOBOT JucTa (ci1. 2). Beoma
OJIMCKY aHAJIOrHjy OBOM HAKUTY MpencTaBjba Map HapyKBHLA
Koje cy mpumnazaje 6oratoM Hajasy cpeOpHor nocyha, oTkprse-
HoM 1980. ronuue Ha sokanurety Peren y l'amuju. [Toxpamusa-
e TOT Tpe3opa fatyje ce y nepuon usmehy 260. u 270. rogune.
OBe HapyKBUIle canpiKe, TaKohe, MOOMITHM CErMEHT Ca MEXaHH3-
MOM 3a 3aTBapame, a BbIX0BA CIIOJbHA, KOHBEKCHA CTPaHa yKpa-
IIeHa je HAU3MEHUYHO MOCTAB/bEHUM BEPTUKAIHUM HU30BUMA
WCKYLIaHUX TayaKa W eJIMIICONTHUM KOHKaBHHUM IT0JbUMa, op-
MHPaHUM TaKoO IITO Cy HU30BU Ca MCKYIIAHUM OPHAMHTOM Me-
bycobno yuno criojenu (ci. 3). Hakur n3 Bumunanujyma u u3
Tpesopa Peren mpunana rpynu JIiyKCy3HUX PUMCKUX HapyKBH-
na. TenneHnuje ka reoMeTpusaluju popMe U Kpajibe CBEIeHOT
IeKopa oIperiesbyjy UX y KacHy a3y pa3Boja OBOI THIIA HAKU-
Ta, OKBUPHO laTOBaHy y npyry nososuny III Beka.

OBoj criennnyIHOj TPYNH PUMCKUX HApPyKBUIIA MIPUITAzia U
jenaH Mame JIyKCy3aH npuMepak, n3paheH ox OpoH3e, OTKpUBEH
TOKOM CHCUTEMAaTCKUX MckomnaBama Cupmujyma 1976. rogune,
a maHac noxpameH y Mysejy Cpema y Cpemckoj MutpoBunu
(uHB. A-3488, C-7,Z-1074). Peu je 0 no cana HeryOJMKOBAaHOj
HapyKBMLU HaheHoj, 3ajelHO ca HEKOJIMKO MpUMepaKa Majux
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pUMCKUX OpOH3HU, Ha jyrosamagHoj nepudgepuju UCTOUYHE He-
kpornose Cupmujyma, Ha jjokaaurety 24. OBU Hasla3U BepoBaT-
HO TIPEZICTaBJbajy JIe0 MHBEHTapa pas3pylleHor rpoba, oymyhn
Ia je HeITo 1y0Jbe KOHCTATOBaHA Mama OUpUTYyaJIHA HEKPOIIO-
J1a, Ha K0jOj Cy UCTpa)keHa YeTUpH rpoda — JiBe CI000HO yKO-
naHe pake 0e3 rpoOHe KOHCTPYKIIMje, jefHa 3uaHa TpOOHULIA 1
jenas rpo0 crajbeHor 1okojHuka. Ocum gparmMeHaTta KepaMmke,
JKUILIKA U CTaKJIeHe NepJie, Ipyrux npuiiora Huje ouno. bponsa-
Ha HapyKBHIIa MpoHaheHa TOKOM OBHX MCKOIaBama, Majia HiIje
n3pabeHa on paroneHor MeTasna, Mo CBOM OOJIMKY U IeKOpa-
THUBHOM CHCTEMYy Ipe[CTaB/ba BPJIO JOOPY aHAJIOTHjy 37TaTHUM
npuMepLyMa 13 Tpezopa Peren, on kojux ce pasimukyje mo To-
Me HITO Cy EJIMIICOMIHA I10/ba HAa HEHOj MOBPIIMHU HU3BeJleHa
Ka0 OTBOPEHU OPHAMEHT, a He Kao KaHesoBaHe rnospimae. Ha-
ume, OBa, Takohe MacuBHa HapykBuna (mum. 7,3 x 6,3 x 1,8 cm,
Tesk. 30,05 gr), KOHBEKCHOT npeceka, n3Mehy ropmer u nomer
KPY’KHOT pyOa MMa OTBOPEHH OPHAMEHT y BUJY €JIUTICOUIHMX
1oJba, (pIaHKUPAHUX BEPTUKAJHUM, MO CPEOVHU Mpoduiuca-
HUM U Mehy coOoM JiyuHO crojeHuM ctyorhuma. Cpenuimy
npocunanuja cryouha, kao 1 ykpac Ha ropseM pyOy HapyKBHULE,
opmupajy cuthe niceynorpanyse. I[To cpenuay HapykBuIe, ca
IbEHEe 3a/(ihe CTpaHe, NpuuBpirheHa je Tpaka OPOH3aHOTr JIMa
(mmp. 0,6 cm). Henocraje cermMeHT HapykBHLe OykuHe 1,6 cm,
KOjH je, BEpOBATHO, 010 MOOMJIaH, CIIOjeH LIAPHUPOM Ca TeJIOM
HapyKBULIE U 3aBPILEH HABOjUMa, KOju Cy oMoryhapaJ 3aTBapa-
e HakuTa (ci1. 4). HapykBuua je JiMBeHa, a OTBOPEHU OPHAMEHT
je nobujeH mpoOHjameM U UCEIalkeM MeTajla. YKpacu y BUIY
rpaHyJa Ha CpeMHY BEPTHKAJIHUX CTyOnha 1 ropmeM pyoy Ha-
PYKBHUIIE HUCY HAaKHAIHO JJ0flaBaHu, Beh cy, Takohe, n3nuBeHn.
JlakJjie, OpHAMEHT Ha OBOj HAPYKBUIIM j€ MO CBOjOj KOHLIEMLIM)I
CJIMYaH OHOM ca 3JIaTHUX MpUMepaka u3 tpesopa Peresn, anu je
W3BeeH IpyruM TexHrkama. Kako cy oBe Hapyksuiie nspabe-
HE caMo OfI jefiHe TpaKe 3JIATHOT JIMMa U HeMajy, TOITyT Hapy-
KkBUIa 13 Bumunanujyma, nojauama oxi cMose usMehy npenme
U 3a/iibe MOBPIINHE, JIEJIOBU Ca KaHEJOBAHIM OPHAMEHTOM CY
Ha MOjeIMHMM MecTiMa IykJu. Tako ce 1 1o cBoM U3IJiey OBaj
HAKUT NpUOJIMKaBa CUPMU]yMCKOj HapYKBULIM, KOZI KOje Cy YIy-
6JbeHa eJTMIICOMIHA TT0Jba TAHKOT GPOH3aHOT JIMMa MpodHjeHa 1
obpe3aHa, a Tpaka ofi GPOH3AHOT JIMMA IO HEHOj CPENUHN MMa
BUIIIE IEKOPATUBHY Hero (pyHKIMOHaNHY yJiory. Jlakie, HapyK-
Buna n3 Crupmujyma MpefcTaBiba MOjeJHOCTABILEHY U Mambe
JIYKCY3HY BapujaHTy HakuTa U3 Tpe3opa Petesn, mazna uMm je ne-
KOpaTUBHU CUCTEM KOHLMIIMPAH Ha UCTO] UIEjU.

W3pana HapykBuIla, MHCIIMPUCAHWX MaJIMUPCKUM HaKH-
ToM, y panuonuniama Cupmujyma, MOXKe ce 00jaCHUTH MHTEH-
3MBHUM TProBauK¥M Be3ama oBor rpaja ca Cupujom. Mannnmje
0 MPUCYCTBY MAJIMUPCKOT CTaHOBHUIITBA y CHPMUjyMy TIpyska
KaMeHu capkodar, HabeH kox xkese3Hnuke cranuie y CpemMckoj
MutpoBuLY, Yy CpeUILIBOj 30HU ceBepHe Hekpornosie Cupmujy-
Ma. Ha meroBoj npezimoj CTpaHy MpecTaBIbeH! €Y, Y KPYKHIM
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MellaJbOHUMa, KEeHa KOja Y TIOBUjE€HOj IECHO] PYIIU Ha IpyarMa
IOpku romy6a (cii. 5) U MyIikapar ca CTUIyCOM Y UCTO] pyLH.
Capxkodar je matoBaH y mepuon terpapxuje. Ha mecnoj pynu
JKEHa HOCU MAacHBHY HapyKBHUILYy, ODHAMEHTUCAHY 1yOOKIM KO-
CUM KaHeJlypama, Koja 110 CBOM U3IJjiefly U iekopauuju norceha
Ha ONMCaHe MaJIMUPCKE yKpace.

Haxwnr 13 Cupmujyma, Bummnanujyma u u3 I'manje no6po
MOKa3yje Ia Cy AEeKOpaTUBHA pelleba, MOPEKJIOM ca MajJMHp-
KHX HapyKBUILIA, BeOMa Op30, CPEIMHOM 1 TOKOM APYTe MOJIOBU-
He 11 Beka, ynuia y peneproap NnojeuHUX 31aTApPCKUX PaIuo-
HMIA Ha 3anamy, rae ¢y, y 3aBUCHOCTH Off JIOKQJIHMX yCJIOBa U
rorpeda, OKUBEJIA pa3inuuTe TpaHcpopmanuje.



